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(I) "On Deeper Reflection"

Moderato - lyrical and tender. Feel free to stretch the meter.
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* (1) In this contrapuntal texture, make sure always to bring out the soprano voice;
meanwhile, use the pedal richly.
(2) The canonic echo in the left hand should always be quieter than the right hand model.
(3) The notated dynamics pertain to the right hand only; the echo is always a dynamic unit

quieter. Thus the left hand entrance is at piano.
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(II) "Chasing Its Tail"

Allegro con brio

| .
v s
y
» A
[~
o o
N “ee-
D D
el fmJ ole
[~
G GN
e Y

be @

[fan)

be—o

b
\H]I

MI
i
. MI
e
\ .
&
RN
e
[ Qﬁ
rN da
hln N
(}\'(

.
L st
=) =
® )
| & _
a
M/
I.N e
€ =
nr\ n




| gﬂv
%-v N~
F ”
e ™ ” .Q,\/
|
|
|
!
” N
|
TN |
!
|
!
=
!
[
Q
S ‘&
N9
!
. [
- .
S
S
S
S
|
|
| Q]
!
!
f ! DR
|
[
[
)
) | &
[
N
S
|
q/
e en
S o

[~ Bﬂ

. Al

D oo
N

s T

LT

al

mmw i

LY il

. \ Q|
\);./

.

#

] \ -/\.m.
A \ i
uhv .v _len

DN N\

U >\ —
) A
N
R Al
| [ .4
\ A 8
- . . l
| A9
~ Q||
H W A
‘e
b b
den den
NG n
N —— N —

o™ o™
LN B ]
\ [
.PL fmJ ﬁ.ﬁh
C| C| P
XY, i —Te[TOA
MI
_ %r A IXIIEN
M/
3
. M/
> )
H .ODHHV
i VA v
M il
i i
e A
NE a
N e



(IT) "3 A.M."

Adagio con moto, ma molto rubato*

(sempre sim.)
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*The right hand should generally be stronger than the left, but everything in this
movement happens in a very quiet context. Please feel free to vary, and extend at
times, the lengths of the sustained chords.




(IV) "Bonfire"

Allegro con fuoco (as if beginning in the middle of the action)
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* Yes, E-natural.



12 (V) "How Long?"

Slow Blues *
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*Take your time, use lots of pedal, and always keep the melody distinctly in the foreground.
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(VI) "Pentimento" 15

Allegretto - thoughtful, and joyous!

(Melody always to the fore)
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(continue with rich & free use of pedal)
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